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A child who chose not to be born has come to this world to observe it. 
He’s not afraid of roaring lions, and mosquito bites don’t make him itch. 
He hasn’t been born yet, after all. But one day he sees a little girl who, 
bitten in the rear end by a dog, runs home in tears crying “Mommy, 
Mommy!” As he watches the girl’s mother tend to her child’s wound, 
he feels envious. He wants someone to apply a bandage to him, too, so 
he decides to be born. When he cries, “It hurts!” his mother comes run-
ning, assuring him, “It’s all right.” She feels soft and warm, and smells 
good too, as she hugs him. He gets hungry sometimes. He itches when 
mosquitoes bite. He laughs hard when the wind blows.

Through the medium of a child, the author spiritedly shows what it 
means to live—we feel emotions and sensations, we hear other’s words, 
and we get sleepy when our stomachs are full. By making the protago-
nist a child who didn’t want to be born, Sano hints at a tender subject, 
revealing her stance on life in a fresh, raw way that resonates strongly. 
Two-tone lithographs create a mythical atmosphere, and the expressions 
on the faces of the men and women depicted have an old-timey look. 
This is a moving book for young and old, however many times it is re-
visited. (Sachiyo Hosoe)

The Child Who Was Born
Shigeru Tamura

Yoko Sano (1938–2010) was born in Beijing, China. A writer of many talents, she produced numerous children’s books and 
was esteemed by adults for her essays as well. Sano traveled to Europe in 1967 and studied lithography in Berlin. In 1973 
she published her first picture book,Suu-chan to neko (Sue and the Cat). She went on to produce various styles of picture 
books, including Ojisan no kasa (Uncle’s Umbrella), Watashi no boshi (My Hat; winner of the Kodansha Award for Picture 
Books), and Nee tosan (Hey Papa; winner of the Shogakukan Children’s Publication Culture Award). She also produced il-
lustrations for others’ works and translated picture books into Japanese. Her script Jitensha buta ga yatte kita (The Bicycle 
Pig Is Coming) was used in stage performances for children by the Maru theater company. 
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Elf, a strapping young ostrich, is just as fond of children as he is loved 
by them. He takes the young of other animals for rides on his back, ex-
tends his long neck to pluck nuts and seeds for them, and frightens off 
jackals by imitating a lion’s roar. One day a lion attacks. Elf fights hard 
to protect his charges, and has one leg chewed off in the process. As he 
heals, at first the other animals bring him food, but gradually they for-
get about him and he is left to himself. When a black panther appears 
on the scene, preying on the young, Elf gathers onto his back those too 
small to run to safety, rises to his full height, and fights the predator off. 
As the young creatures climb down to thank him, they discover that Elf 
has turned into a glorious shade-giving tree . . .

With their bold images of animals etched in ink against earthy ochre 
backgrounds, Onoki’s rugged woodblock prints directly convey the 
struggle for survival on the African savanna. His inspiration for the 
story, which he wrote and illustrated, was the sight of a baobab tree 
standing starkly alone in the African grasslands. One of his best-loved 
works, with a devoted readership for four decades, this book resonates 
with others by Onoki in which the struggle to preserve something pre-
cious is rewarded in mythic proportions, with the protagonist’s transfor-
mation into a mountain, lake, or other force of nature. (Sachiyo Hosoe)

Elf, the One-Legged Ostrich
Gaku Onoki
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Gaku Onoki  (1924–1976) was self-taught as an artist, working in Western-style painting and in printmaking. He studied in 
Europe from 1961 to 1962 and then began making prints, authoring and illustrating books for children. His works were pur-
chased by the Slovenian government at the Eighth International Biennial of Graphic Arts held in Lubljana in 1969. In 1970 
he won the Shogakukan Art Prize (now known as the Shogakukan Children’s Publication Culture Award) for Ondori to 
nimai no kinka (The Rooster and Two Gold Coins) and other works. He used many varied techniques in his works in addi-
tion to the prints that were his specialty. His principal works include Kata-ashi dacho no Erufu (Elf, the One-Legged 
Ostrich), Sayonara Chifuro (Farewell to Chifuro), and Shirasagi choja (The Millionaire White Heron). 



Ages 5+

245 x 215 mm 

36 pages

Hardcover

ISBN 978-4591005439

Rights sold: 

140

Picture Books

Takashi Kawamura (1931–2010) received the Noma Prize for Children’s Literature in 1978 for The Cow that Goes to the 
Mountain, the JAWC Award in 1981 for Between Day and Night, and both the JAWC Award and the Sankei Children’s Book 
Award in 1989 for New Tales of Totsukawa (10 volumes) , and many other prizes.

Hiroyuki Saito (1919–1987) was a painter and a picture-book author. He received the Kodansha Award for Picture Books in 
1971 for Sea Fires, and the Shogakukan Children’s Publication Culture Arts Award in 1972 for Gawappa: Tale of a Water Imp.

Jinza the lion jumps through a flaming hoop each day at the circus that 
has set up at the edge of town. One evening the aging lion borrows his 
tamer’s clothes to dress up as a person and go for a walk. He meets a 
boy, who asks him about the circus lion. Never realizing that the man 
he spoke to was actually the lion himself, the boy begins visiting Jinza 
at the circus grounds every day. 

One day he tells the lion that he has finally saved up enough money to 
come and see the show. Weary old Jinza is greatly cheered by the boy’s 
promise to come. But that night, a fire breaks out at the apartment 
house where the boy lives. The boy is trapped inside. Leaping into the 
flaming building, Jinza manages to find the boy and save him. But at 
that moment the lion himself becomes blinded by the smoke billowing 
around him. The people looking up from the ground shout for him to 
jump, but he is engulfed by the fire, and the next thing they see is a 
mass of flames in the shape of a lion leaping high into the sky, turning a 
bright, shiny golden color, and racing off into the darkness.

The next day is the last day for the circus. The lion act is a lonely affair. 
The tamer cracks his whip, but there is no Jinza. Even so, the crowd of-
fers thunderous applause. The whole town knows why Jinza is missing. 
The author offers a stirring portrayal of the deep friendship between 
Jinza and the boy, and of the aging lion’s sense of pride.

The Circus Lion
Text by	 Takashi Kawamura
Illus. by	 Hiroyuki Saito
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Makoto Oishi (1925-1990) was an author of books for young children. His Kuro Is Lost won the Shogakukan Prize for 
Literature in 1963, and The Child Who Couldn’t Sleep received the Noma Prize for Children’s Literature and the JAWC 
Special Award in 1990.  

Takushi Kitada (1921-1992) was an illustrator of numerous works of children’s literature, many of them featuring vehicles, 
such as Moritaro’s Car, written by Makoto Oishi, a frequent collaborator. Kitada was especially fond of taxis, which figure 
prominently in such hits as the series A Car the Color of the Sky, written by Kimiko Aman. 
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This charming picture book has been a favorite of readers in Japan for 
decades. Moritaro, an old mailman, walks around delivering letters 
every day. He always complains to his wife that it would be a lot easier 
if he had a car. When he retires at age 60, he decides to learn how to 
drive, and goes to a driving school and gets a driver’s license. Although 
cars are very expensive, Moritaro finds a rickety old car he can afford. 
He paints, fixes and washes it, and it turns into a handsome red car!

One day, Moritaro is invited to his granddaughter’s birthday party. He 
drives off to his son’s house, but it’s not easy for his car to climb a hill. 
While Moritaro lets the car rest, a stray dog appears. The dog has in-
jured his left leg, so Moritaro wraps his leg in bandages. He then puts 
the dog in his car and resumes his journey. Suddenly the car starts mak-
ing a strange sound. Moritaro stops again and goes to get some water 
from the river, thinking the car is probably running short of water.

At that moment, two bank robbers come out of a bank and find 
Moritaro’s empty car. The robbers get in the car and one of them tries to 
step on the accelerator, but he steps on the dog’s leg by mistake! The 
dog bites the robber, and he is unable to turn the steering wheel. The car 
goes into the river, and the police come and arrest the robbers. People 
thank Moritaro, but he is very sad because his car is broken again. Next 
morning, Moritaro is surprised to see a brand-new red car, a present 
from the bank. Moritaro happily drives off to show his wife his shiny 
new car.

Moritaro’s Car
Text by	 Makoto Oishi 
Illus. by	 Takushi Kitada
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No Wildcats 
Text by	 Kimiko Aman
Illus. by	 Takushi Kitada

Kimiko Aman (1931–) received the Japan Association of Writers for Children New Talent Award in 1968 for A Car the 
Color of the Sky, a collection of eight fantasy stories. She has received numerous other awards, including the Shogakukan 
Children’s Publication Culture Award for the picture book Chii-chan and the Shadow Figures.

Takushi Kitada (1921-1992) was an illustrator of numerous works of children’s literature, many of them featuring vehicles, 
such as Moritaro’s Car, written by Makoto Oishi, a frequent collaborator. Kitada was especially fond of taxis, which figure 
prominently in such hits as the series A Car the Color of the Sky, written by Kimiko Aman.

Mr. Matsui drives a taxi. One autumn day, he picks up a young man as 
a passenger and follows his instructions to turn right, then left, and so 
on, over and over, until he no longer knows where he is. After driving 
along a deserted stretch of road and arriving at a wooded grove, he asks 
the passenger where they are. In response, he hears a purring sound and 
a gentle laugh, which prompts him to look in his rearview mirror. To 
his surprise, the figure in the back seat wearing a coat and tie is a wild-
cat. Matsui screeches to a halt in a cloud of dust and asks him to get out, 
but the wildcat protests that he didn’t see any signs on the car saying 
“No wildcats,” and goes on to explain that he is a doctor and is hurrying 
to his ailing mother’s bedside.

Matsui decides to deliver the passenger to his destination, where Dr. 
Wildcat’s little sister is waiting in front of the house. The doctor asks 
Matsui to wait for him while he examines his mother. When he returns, 
he expresses his gratitude, saying that thanks to Matsui, his mother 
should soon be better. Halfway back to town, Matsui looks over his 
shoulder to discover that he is once again carrying a young man in the 
back seat. When they reach the university hospital, the doctor hands 
him an extra sheet of paper along with the fare. Although humans can’t 
read it, he tells Matsui, the paper says “No wildcats,” and if he posts it 
on the door of his taxi, wildcats will stay away. As the doctor is about 
to go inside the building, Matsui calls out to him. Tearing the paper up 
into little pieces, he shouts, “Call on me any time!”

This brief encounter between the kindly taxi driver and his unusual pas-
senger leaves readers with a warm feeling in their hearts. It is part of 
the A Car the 
Color of the Sky 
series, and this 
volume is a pic-
ture-book edition 
of one of the titles 
found in the The 
White Hat volume.
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Matsuko Yamamoto (1925–) is a picture-book author and illustrator. Her titles include Dai’s Little Kitten and Chibi the Cat. 
One of the many books she has illustrated is Totchi’s Curry Day (written by Hisako Madokoro). She is fond of cats. 

This long-selling picture book humorously depicts a unique friendship 
between a boy and a cat. Dai, a little boy, finds a tiny kitten on a rainy 
day. From then on Dai and the kitten are always together, sharing 
snacks and meals. But the kitten becomes selfish and starts to eat ev-
erything by himself. He grows bigger and bigger, finally becoming the 
biggest cat in the world!

Dai’s mother takes the kitten to a zoo, where he becomes very popular, 
appearing in newspapers and on TV. But then the kitten starts missing 
Dai and loses his appetite. He stops eating and gets smaller and smaller. 
When he shrinks to the same size he was before, he escapes from his 
cage at the zoo and returns to Dai’s house. Dai and the kitten are to-
gether again, happily sharing everything.

Dai’s Little Kitten 
Matsuko Yamamoto
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Makoto Oishi (1925-1990) was an author of books for young children. His Kuro Is Lost won the Shogakukan Prize for 
Literature in 1963, and The Child Who Couldn’t Sleep received the Noma Prize for Children’s Literature and the JAWC 
Special Award in 1990.

Shinta Cho (1927–2005) won the Bungei Shunju Manga Award for The Talkative Omelet, which also received an honorable 
mention in the Hans Christian Andersen Awards for 1974. Among his many other honors are the Japan Picture Book Awards 
Grand Prize for Cabbage Boy in 1981, for Upside-Down Lion in 1986, and for I Cried in 2005. In recognition of his body of 
work as an artist and illustrator, he was decorated with Japan’s Medal with Purple Ribbon in 1994. 

As is his custom after a hearty meal, Banpo the alligator is lying in the 
sun with his mouth open, letting his friend the plover clean his teeth. 
The warm sunshine feels so good that he soon dozes off. In his dreams, 
he is startled by a man with a gun coming at him through the under-
brush, and he instinctively clamps his jaws shut.

When he awakens and realizes he has swallowed his friend, he hurries 
to find the wise parrot who lives deep in the forest. The parrot tells him 
to chew three leaves from a bitter wormwood plant and swallow their 
juice, then lie still in the sun with his mouth open. The plover may then 
come out.

Doing as the parrot instructed, Banpo lies waiting for the plover to 
emerge. He remains still when some tiger cubs see him lying motion-
less and come to bother him, when five monkeys climb up to dance on 
his back and head, and even when men carrying guns approach like the 
man in his dreams. Just when it appears all will be lost, the plover 
comes rushing out of Banpo’s mouth, and Banpo quickly scoots back 
into the river. This is a heartwarming story about the strength, caring, 
and courage that allow us to consider another’s welfare above our own.

Banpo the Alligator
Text by	 Makoto Oishi
Illus. by	 Shinta Cho
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Aiko Shibata (1948–), a childcare specialist, lectures and contributes articles to magazines on childcare and early education. 
Her aim is to promote childcare focused on “drawing near to the hearts and minds of children.” In 2002 she received the 
Japan Picture Book Awards Grand Prize for Feelings after a Fight.

Hideo Ito (1950–) received the Shogakukan Award for Art for his Umi’s Summer in 1992. Feelings after a Fight won him 
the Japan Picture Book Awards Grand Prize in 2002. In 2010 Ushio appeared on the IBBY Honor List and won the JBBY 
Award.

Gaku and Shuntaro are good friends, at least until Gaku suddenly announces, 
“I’ve had it! You’re not my friend anymore!” For two whole months the boys 
don’t say a word to each other, and Shuntaro grows more and more dejected. 
It’s eventually revealed that Gaku is angry because when they were playing 
hide-and-seek Shuntaro left off looking for him midway to go eat lunch in-
stead. Although Shuntaro says he’s sorry, Gaku refuses to forgive him. Their 
teacher Aiko is concerned and intervenes, but Gaku still won’t budge. “Would 
you be ready to forgive people for anything, even if they steal?” he shoots back, 
and when Aiko says yes, he adds, “Then what if they kill?” Aiko replies, “No, 
not if they kill, no matter what happens I wouldn’t be able to forgive anyone 
for taking someone else’s life.” After this exchange, Gaku, with tears in his 
eyes, tells Shuntaro he wants to make up.

Gaku hadn’t really wanted to keep fighting with Shuntaro for so long, but he 
had become trapped by his own angry words and had lost sight of the chance 
to reach out. While it’s generally best to leave children to resolve their own 
fights, when the situation spins out of their control, as it does here, an honest 
face-to-face with a grownup can often show children responding with surpris-
ing insight. This story is based on an actual incident, giving it a powerful sense 
of reality.

No Longer Friends
Text by	 Aiko Shibata
Illus. by	 Hideo Ito
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Aiko Shibata (1948–) is a childcare specialist. After working at a private kindergarten for some time, in 1982 she established 
The Apple Tree—a nursery school for children from ages two to five—with three colleagues, and serves as its representative. 
Shibata also lectures and contributes articles to magazines on childcare and early education. Her aim is to promote childcare 
focused on “drawing near to the hearts and minds of children.” In 2002 she received the Japan Picture Book Awards Grand 
Prize for Kenka no kimochi(Feelings after a Fight). She has authored many works on raising children, such as Kosodate wo 
tanoshimu hon (How to Enjoy Raising Your Child) and Kodomo wo shikaritaku nattara yomu hon (Read This Book When 
You Feel Like Scolding Your Child).

Hideo Ito (1950–) is a native of Tsushima in Aichi Prefecture, and graduated from the Department of Western Art at the 
Nagoya Junior College of Plastic Arts. In 1992 he received the Shogakukan Award for Art for hisUmi no natsu(Umi’s 
Summer).Kenka no kimochi(Feelings after a Fight) won him the Japan Picture Book Awards Grand Prize in 2002. In 
2010Ushio(Ushio) appeared on the IBBY Honor List and won the JBBY Award.

The cover shows a boy lying face-up on a tatami mat, both hands sup-
porting his head from behind. His eyes are filled with tears. What hap-
pened?

The boy’s name is Tai, and he attends “Play Island,” an after-school 
care facility for children that is right next door to his house. There he 
always plays with his best friend Kota, but today they had a fight. Play 
Island has these rules about fighting:

        Use only bare hands.

        Fight one-on-one.

        When one child wants to end the fight, the fight must end.

In other words, fighting is not necessarily a bad thing. Sometimes chil-
dren grow closer to one another after a fight. When the fight between 
Tai and Kota that day ends in a clear victory for Kota, Tai escapes to his 
home, full of frustration. He cries as he hugs his mother, but his feel-
ings stay. After a while, his teacher Aiko comes to the house and invites 
Tai and his mother to have some of the gyoza dumplings that everyone 
has made together. Tai doesn’t want to go back, but his mother goes 
anyway. In fact Tai does want to go, and yet he doesn’t—his feelings 
are all a jumble, a true reflection of the ups and downs of a young 
child’s heart. (Hico Tanaka)

Feelings after a Fight
Text by	 Aiko Shibata
Illus. by	 Hideo Ito
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The story is set in the Afghan village of Paghman, home of Yamo, the 
young boy protagonist and narrator. It’s a place surrounded by the 
bounty of nature: fruit trees burst into bloom in the spring, and in the 
summer Yamo’s whole family joins in harvesting apricots, plums, and 
cherries, breaking into song as they pick.

This year, for the first time, Yamo goes along when his father takes their 
harvest to the market in town. He is filling in for his older brother, who 
is off fighting in the war. After they have sold their fruit, his father uses 
the income to buy a lamb.

Author Yutaka Kobayashi’s artwork portrays the village, the market, a 
simple eatery, a mosque—people going about their daily lives—all with 
great warmth and care. Readers can genuinely feel the deep love of the 
family, enjoy the breathtaking beauty of the landscape, and experience 
the fullness of the villagers’ lives. Then, on the final page we are 
stunned to learn: “This winter, my village was destroyed by the war, 
and now it’s all gone.” This shocking statement registers keenly, 
prompting the young reader to think in real terms about the meaning of 
war and its impact.

Kobayashi based the story on his first-hand experiences during a visit to 
war-torn Afghanistan. Paghman is modeled on a small village that wel-
comed him warmly into its midst; its characters are based on people he 
met who were carrying on with great determination in spite of the hard-
ships. Thanks to being selected for inclusion in elementary school text-
books, the story has been read by countless Japanese schoolchildren. 
Kobayashi has subsequently written two additional stories about Yamo 
and his village: Boku no mura ni sakasu ga kita (The Circus Comes to 
the Village), and Sekai-ichi utsukushii mura e kaeru (Returning to the 
Most Beautiful Village in the World). (Yumiko Sakuma)

The Most Beautiful Village in the World
Yutaka Kobayashi 

Yutaka Kobayashi  (1946–) is a Nihonga artist and picture-book creator. He decided to become an artist while studying in 
England after graduating from Rikkyo University. In 1979, his very first submission was accepted for the Japan Fine Arts 
Exhibition (Nitten), and in 1983 he received a Special Excellence Award in the Ueno Royal Museum Grand Prize 
Exhibition. He is a frequent visitor to the Islamic countries of Asia and the Middle East, and treats subjects taken from those 
visits in his paintings and picture books. His Kuraudeia no inori (Claudia’s Prayer; text by Yasuko Murao) received the 
Japan Picture Book Awards Readers’ Prize in 2008. Sekai ichi utsukushii boku no mura (The Most Beautiful Village in the 
World) and Boku wa otōto to aruita (I Walked with My Little Brother), which portrays two children seeking refuge from 
fighting in wartime, have been selected for inclusion in elementary school textbooks. These and other stories told through 
the eyes of children from other cultures have received wide acclaim. 

Ages 5+

220 x 285 mm

32 pages

Hardcover

ISBN 978-4591041901

Rights sold: China, Korea and 

Taiwan



148

Picture Books

Shigeru Nakamura (1944–) was born in the city of Akita, and graduated from Rikkyo University. He is a student of British 
economic history as well as British church history. From 1968 until 2012 he taught at Ferris Jogakuin Junior and Senior 
High School. He authored Kusatsu “Yorokobi no Tani” monogatari: Konworu Rii to Hansen-byo (The Tale of Kusatsu’s 
“Valley of Joy”: Cornwall Legh and Hansen’s Disease), and co-authored Shashin-shu Konworu Rii joshi monogatari (A 
Pictorial Biography of Mary Helena Cornwall Legh), among other titles. 

Yutaka Kobayashi (1944–) is a Nihonga artist and picture-book creator. He decided to become an artist while studying in 
England after graduating from Rikkyo University. In 1979, his very first submission was accepted for the Japan Fine Arts 
Exhibition (Nitten), and in 1983 he received a Special Excellence Award in the Ueno Royal Museum Grand Prize 
Exhibition. He is a frequent visitor to the Islamic countries of Asia and the Middle East, and treats subjects taken from those 
visits in his paintings and picture books. His Kuraudeia no inori (Claudia’s Prayer; text by Yasuko Murao) received the 
Japan Picture Book Awards Readers’ Prize in 2008. Sekai ichi utsukushii boku no mura (The Most Beautiful Village in the 
World) and Boku wa otōto to aruita (I Walked with My Little Brother), which portrays two children seeking refuge from 
fighting in wartime, have been selected for inclusion in elementary school textbooks. These and other stories told through 
the eyes of children from other cultures have received wide acclaim.

Some eight decades ago, an elderly British missionary named Mary 
Helena Cornwall Legh lived in Kusatsu, Gunma Prefecture, where she 
worked among a population of people suffering from Hansen’s disease 
(leprosy). She was addressed and referred to as Kaasama (Mother) by all 
who knew her. This biographical picture book tells the story of the love 
and faith with which she lived her life. 

Cornwall Legh was inspired to come to Japan in 1907, at the age of 50, 
by the words of a minister she had first heard speak when she was only 
a child: “To go out into the world as a missionary, to share the burdens 
and suffering of those who live there, is one of the noblest things a per-
son can do.” She wanted to dedicate the rest of her life to being a good 
neighbor to those experiencing hardship. Having learned that Kusatsu 
was a gathering place for Hansen’s patients because the hot springs there 
were thought to be good for skin diseases, and in response to the entreat-
ies of Kaoru Shukuzawa, who suffered from the disease himself, she 
moved to Kusatsu in 1916. She proceeded to establish a church, clinic, 
kindergarten, and convalescent home for Hansen’s patients, and poured 
herself into treatment of the disease as well as the education of children. 
Her life story, researched and coordinated for this publication by Chiyo 
Saito, is an object lesson in what it means to be a good neighbor.

Mother Legh: The Woman Who Lived among 
Hansen’s Sufferers in Kusatsu 

Text by  Shigeru Nakamura 	 Illus. by  Yutaka Kobayashi
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Yumiko Shimaoka (1961–) was born in Nagoya and graduated from the Faculty of Letters at Aichi Prefectural University. 
She participated in a folklore study group while in college, where she learned the joys of collecting folktales and developed 
a deep appreciation for the close links between them and the cultures from which they emerge. She moved to Africa in 1987, 
where she lives in Zanzibar, the semi-autonomous group of islands off the coast of Tanzania, and is engaged in a variety of 
self-reliance initiatives and cultural activities. She has made it her life work to gather folktales from around Africa. Her pub-
lications include Waga kokorozashi Afurika ni ari (My Aspirations Are in Africa, 2003) and Afurika no minwa (African 
Folktales, 2012). 

Mohamed Charinda (1947–) was born in Nakpanya village in southern Tanzania. He has been painting in the Tingatinga 
style originated by Tanzanian painter Edward Tingatinga (1932–72) since 1975, and is known for his paintings of wild ani-
mals, village scenes, and shetani (semi-animal devils). His highly distinctive artwork for Yumiko Shimaoka’s Afurika no 
minwa (African Folktales) brought him to the attention of the Japanese reading public in 2012. 
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Once upon a time there were a heart and a beard. Because they were 
poor, they were often hungry. They had both gone without food for 21 
days, filling their bellies with nothing but water, when they happened to 
run into each other. Heart suppresses his hunger and offers a greeting, 
but the famished Beard lunges at him and tries to eat him. Heart takes 
to his heels, but he can barely muster the strength to run. As he flees, he 
meets a man coming from the other direction. “I’m running away from 
Beard,” says Heart. “If he catches me, he’ll eat me. Please swallow me 
and hide me inside your body.” The man says, “Sorry, but my stomach 
is full today,” and sends him on his way. Soon Heart sees another man 
coming. He repeats his request, and this time the man agrees. He has 
just gulped Heart down when along comes Beard. Hearing a thump 
thump thump coming from the left side of the man’s chest, Beard says, 
“Please swallow me and let me inside your body.” The man says, “I’m 
too full now to swallow anything more.” “Then maybe I can hang 
around your mouth until Heart decides to come out,” says Beard. 
“Sure,” says the man, sticking Beard to his chin. And so it was that men 
came to have beards, as well as to have hearts thumping in the left side 
of their chests.

This fanciful just-so story comes from the island of Zanzibar in 
Tanzania. The illustrations are in that country’s Tingatinga style, which 
originated in the second half of the 20th century. Tingatinga paintings 
traditionally depict the African landscape, wild animals, and village 
scenes in the brilliant, highly saturated colors of bicycle paint on 
Masonite. Here the style serves as the perfect complement to a delight-
fully charming African folktale.

Heart and Beard
Text by	  Yumiko Shimaoka
Illus. by	 Mohamed Charinda
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Rintarō Uchida (1941–) was born in Fukuoka Prefecture. He began writing poetry at the age of 19 while working as a sign 
painter, and published his first children’s book when he was 38. Audiences are drawn to the unique worlds he creates with 
his rhythmically distinctive yet highly readable prose. Among his enduring bestsellers are Kāsan no kokoro (A Mother’s 
Heart), Tottemo ii koto (Something Special), and the Oretachi tomodachi (We’re Friends) series. His many awards include 
the Japan Picture Book Awards Grand Prize in 1986 for Sakasama raion (Upside-Down Lion); the Shogakukan Children’s 
Publication Culture Award in 1997 for Usotsuki no tsuki (The Lying Moon); and a Japan Picture Book Award in 2009 for 
Suya-suya tanuki ga neteitara (While Tanuki Was Sleeping). The Swedish edition of the picture book Obake densha 
(Monster Train) was awarded a Silver Star in the Peter Pan Awards. Uchida’s poetry collections include Bokutachi wa naku 
(We Cry), which won the Mitsukoshi Sachio Juvenile Poetry Prize in 2011, and Umi ga waratteiru (The Sea Is Laughing). 

Masulira (1969–) grew up in Shizuoka Prefecture, and graduated from Waseda University with a degree in art history. She 
studied at the Setsu Mode Seminar while still in college, and went on to hone her skills at the Shin’ichi Fukui Illustration 
School (F-School) and the Atosaki Workshop for aspiring picture-book writers. She currently lives in Chiba Prefecture. 

A feudal lord has been residing in the capital for a time while taking 
care of some business, but now he is ready to return to his domain. 
When he goes to say farewell to a woman he has been seeing while in 
town, she becomes distraught and bursts into tears. The daimyo and his 
retainer are taken aback by the intensity of her reaction. But the retainer 
notices that the woman is not really crying—she is only pretending to, 
all the while wetting her face with water from a teacup hidden behind 
her.

Once he realizes her ruse, the retainer decides to teach the woman a les-
son. He switches the teacup for one filled with black ink. Unaware of 
this move, the woman continues to wet her face as before, still feigning 
inconsolable distress. She soon looks quite the horror, with her eyes and 
cheeks stained black. Realizing that she has only been putting on an act, 
the daimyo thrusts a mirror in her face. With her falseness exposed, 
shame and anger drive the woman into a frenzy.

This comical treatment of a sly and cunning woman is based on the tra-
ditional kyogen play Suminuri (Black Crocodile Tears). Kyogen plays 
were performed as comic interludes during performances in the noh 
theater.

False Tears
Text by	 Rintarō Uchida
Illus. by	 Masulira

Ages 6+

256 x 220 mm

36 pages

Hardcover

ISBN 978-4591108284

Rights sold: 
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Kimiko Aman (1931–) was born in Dalian, China, and graduated from Japan Women’s University in Tokyo. After enrolling 
in a creative writing class for children’s stories sponsored by the Japan Association of Writers for Children in 1965, she sub-
mitted the story Kuma shinshi (Bear Gentleman) to Jōji Tsubota’s magazine Biwa no mi gakkō (Loquat School). In 1968 she 
received the JAWC New Talent Award for Kuruma no iro wa sora no iro (A Car the Color of the Sky), a collection of eight 
fantasy stories, including Kuma shinshi, centering on a taxi driver named Matsui. Stories from this collection were subse-
quently adopted for inclusion in many elementary-school language arts textbooks. She has received numerous other awards, 
including the Shogakukan Children’s Publication Culture Award for the picture book Chii-chan no kage okuri (Chii-chan 
and the Shadow Figures). 

Chihiro Iwasaki, a native of Fukui Prefecture, was inspired by a desire to see peace and happiness come to children every-
where, and devoted her life to drawing pictures of young people. Her subjects are brought to life through her gentle blending 
of watercolors and soft pencil lines. Beloved by readers around the world, her illustrations appear in many picture books, 
among them Ame no hi no orusuban (Staying Home Alone on a Rainy Day) and Ofuro de chapuchapu (I Love Bathing). 

The story in this picture book takes place on the night of Setsubun, the 
traditional last day of winter now celebrated on February 3 or 4 each 
year, when it is customary for families to scatter beans inside and out-
side the house to the chant of Oni wa soto, fuku wa uchi (Out with de-
mons! In with good fortune!).

Onita is a good-natured demon boy who lives in the toolshed at 
Makoto’s house. He retrieves lost marbles for Makoto and shines his 
dad’s shoes—though always when no one is looking. But on the night 
of Setsubun, shouts of “Out with demons!” rise from every house 
around, and he feels as though he has nowhere to go. “Why do people 
assume all oni are bad?” he wonders. “There’re all kinds of oni, just 
like there’re all kinds of people.” Pulling a big straw hat down over his 
head to hide his horns, Onita wanders out along the streets. He finds a 
house where an impoverished little girl and her ailing mother live. The 
girl is busy nursing her mother, and she is hungry from not having had 
anything to eat. Feeling sorry for her, Onita prepares a warm meal and 
takes it to her. As the girl is finishing her food, she says, “I wish I could 
scatter some beans . . . If demons come, they’ll probably make Mom 
worse.” It saddens Onita that the girl, too, thinks all oni are bad. He 
quickly departs, leaving behind his straw hat with a small pile of black 
beans under it. The girls scatters the beans quietly so as not to wake her 
mother, and as she does so, she thinks, “That boy must have been a god. 
I just know Mom’s going to get better.”

Readers cannot help but be touched by Onita’s kindness as well as feel 
his pain. The evocative artwork by Chihiro Iwasaki perfectly comple-
ments this stirring tale of a quiet winter’s night.

Onita’s Hat
Text by	 Kimiko Aman
Illus. by	 Chihiro Iwasaki

Ages 5+

245 x 215 mm

32 pages

Hardcover

ISBN 978-4591005293

Rights sold: China and Taiwan
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Simple yet dynamic illustrations accompany this retelling of a Japanese 
folktale. To fully savor its powerful magic, read it aloud and listen to 
the rhythmic cadence of the words.

Once upon a time, a poor elderly couple were taking their first bath in a 
long while. Off came all the dirt, in heaps and heaps. The couple shaped 
the dirt into a little doll they call Konbi Taro (konbi meaning “grime”) 
and raised it with loving affection. Konbi Taro ate and ate and grew to 
be a strapping young fellow.

Renaming himself Chikara Taro—“Strongman Taro”—he sets off into 
the world to see what good he might do, carrying a hefty metal club in 
one hand as he thunders down the trail, stomp-stomp-thump, stomp-
stomp-thump. Along the way he is challenged by two other powerful 
men, one carrying an entire chapel on his back and another rolling a 
huge stone; when he beats them, they are so impressed by his strength 
that they decide to join him on his travels. The companions soon come 
to a large town where not a soul is in sight except for the wealthiest 
man’s daughter, who is weeping in front of her house. Learning that an 
evil monster has been terrorizing the neighborhood, the three men do 
battle to chase it away. Chikara Taro marries the rich man’s daughter, 
the other two find brides as well, and they call the old couple to come 
live with them happily ever after.

Yoshitomo Imae (1932–) is one of the pioneers of contemporary children’s literature in Japan. Known for the humor and 
pathos that fill his works, Imae received many awards, including the 1977 Noma Prize for Children’s Literature for Brother. 
For his body of work, he has been decorated with Japan’s Medal with Purple Ribbon and Order of the Rising Sun.

Seizo Tashima (1940–) is one of Japan’s most prominent and prolific picture-book authors. Among his many picture books 
are Strongman Taro (1969 Biennial of Illustration Bratislava Golden Apple) and Jump, Grasshopper (1989 Bologna 
Children’s Book Fair Graphics Prize and 1988 Japan Picture Book Award).

Strongman Taro
Text by  Yoshitomo Imae
Illus. by Seizo Tashima

Ages 6+

265 x 210 mm 

36 pages

Hardcover

ISBN 978-4591003787

Rights sold: 
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Kimiko Aman (1931–) was born in Dalian, China, and graduated from Japan Women’s University in Tokyo. After enrolling 
in a creative writing class for children’s stories sponsored by the Japan Association of Writers for Children in 1965, she sub-
mitted the story Kuma shinshi (Bear Gentleman) to Jōji Tsubota’s magazine Biwa no mi gakkō (Loquat School). In 1968 she 
received the JAWC New Talent Award for Kuruma no iro wa sora no iro (A Car the Color of the Sky), a collection of eight 
fantasy stories, including Kuma shinshi, centering on a taxi driver named Matsui. Stories from this collection were subse-
quently adopted for inclusion in many elementary-school language arts textbooks. She has received numerous other awards, 
including the Shogakukan Children’s Publication Culture Award for the picture book Chii-chan no kage okuri (Chii-chan 
and the Shadow Figures). 

Chihiro Iwasaki, a native of Fukui Prefecture, was inspired by a desire to see peace and happiness come to children every-
where, and devoted her life to drawing pictures of young people. Her subjects are brought to life through her gentle blending 
of watercolors and soft pencil lines. Beloved by readers around the world, her illustrations appear in many picture books, 
among them Ame no hi no orusuban (Staying Home Alone on a Rainy Day) and Ofuro de chapuchapu (I Love Bathing). 

The Japanese title, Nopperabo, refers to a spectral figure who by all ap-
pearances is a perfectly normal person until he turns around to show 
that he has no eyes or nose or mouth—no face at all.

A mother sends her boy out to gather firewood, admonishing him to be 
sure to come home while it’s still light outside, because the woods can 
be scary after dark. But the boy dawdles over one thing and another and 
has wandered deep into the hills when he realizes the light is beginning 
to fade. Knowing he must hurry, he stops at a dilapidated cabin he finds 
to ask for directions, but the people there are faceless. He takes to his 
heels, and when he reaches a road seeks help from a samurai carrying a 
lantern, only to discover that he, too, has no face. Page by page, the 
story grows increasingly more frightful, until finally the boy reaches 
home and rushes inside, into his mother’s comforting arms. Young 
readers can close the book reassured that all is well.

Faceless
Text by	 Akira Sugiyama
Illus. by	 Takehiro Karube

Ages 6+

257 x 222 mm

32 pages

Hardcover

ISBN 978-4591119426

Rights sold: 
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Yoh Morinaga (1966–) has carved out a niche as a journalist who reports by means of intricately drawn artwork. His pic-
ture-book titles include Bullet Train and Rail Yard, Fire Engines and the Hyper Rescue Team, and Jet Planes, Airports, and 
Control Towers, among many others. 

Ages 8+

304 x 210 mm

52 pages

Hardcover

ISBN 978-4591128602

Rights sold: 

The world’s tallest freestanding communications tower, the 634-meter 
Tokyo Skytree, opened to visitors on May 22, 2012. This book provides 
an illustrated description of the construction process, from when the 
building site was still an empty lot through to the completion of the 
tower. Author Yoh Morinaga gained access to the site to observe the 
progress of construction from close at hand, and was able to interview 
individuals engaged in every aspect of the project. He then poured what 
he saw, heard, and experienced into the drawings and text laid out on 
these pages.

What’s it like to be on a construction job 400 meters up in the air? How 
exactly do they get the last working crane at the top of the edifice back 
down? Although building the tallest communications tower in the world 
is a feat of staggeringly specialized know-how, Morinaga breaks the in-
formation down into simple terms that even young children can under-
stand. At the same time, there’s plenty here to hold the interest of older 
readers as well.

Explained in Pictures:The Tokyo Skytree
Yoh Morinaga



155

Picture Books

Yoh Morinaga (1966–) was born in Tokyo and graduated from the Waseda University School of Education. A Manga Study 
Circle member while a student, as an author he has carved out a niche as a journalist who reports by means of intricately 
drawn artwork. His picture-book titles include Shinkansen to sharyō kichi (Bullet Train and Rail Yard), Shōbōsha to haipā 
resukyū (Fire Engines and the Hyper Rescue Team), Jettoki to kūkō, kanseitō (Jet Planes, Airports, and Control Towers), 
Tsukiji Ichiba: E de miru uo-ichiba no ichinichi (The Tsukiji Market: A Day at the Fish Market in Pictures), and Zukai ehon: 
Kōji genba (Explained in Pictures: Construction Sites). 

Explained in Pictures: Construction Sites
Yoh Morinaga

Ages 8+

303 x 215 mm

47 pages

Hardcover

ISBN 978-4591147160

Rights sold: 

Illustrator Yoh Morinaga, known for his intricate artwork geared to edu-
cational ends, here offers up illustrations of 14 major construction sites 
from real life: railways, train stations, expressways, a factory, a tunnel, 
an airport, dams, and more. Unfolding before the reader’s eyes are 
scenes of the kind that few people generally have an opportunity to see 
firsthand, filled with unusual equipment and a tremendous variety of ac-
tivity. All are accompanied by the author’s uniquely styled explanations 
of what is going on, giving readers an inside view of the latest technol-
ogies and types of work involved in major building projects today. The 
featured sites range from Shinjuku Station and Haneda Airport, which 
are familiar even to visitors from overseas, to a bypass and underpass in 
remote Hokkaido, lesser-known rail and highway construction sites in 
Tokyo and elsewhere, and even a factory where few outsiders ever set 
foot. The work is based on the 2010 book Morinaga Yo no doboku 
genba ni itte mita! (Yoh Morinaga Visits Construction Sites!), which 
has been re-edited here with younger readers in mind.
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Always Be Prepared Earthquake Notes: 
A Disaster Manual for Parent and Child 

Text by	 Tomohide Atsumi    Illus. by   Bunpei Yorifuji

In Japan, earthquakes are not a question of if but when—which means it is es-
sential to always be prepared. The original Jishin itsumo nōto (Always Be 
Prepared Earthquake Notes), published in 2007, has sold more than 100,000 
copies. This is a new condensed version of the book designed expressly for 
parents to use in educating their children about disaster preparedness. Both 
editions were put together under the auspices of the Jishin Itsumo Project, 
which has been spreading the “not if but when” disaster-preparedness message 
both through printed works and on the Web (www.jishin-itsumo.com). The 
project’s Jishin itsumo nōto series of books began by giving voice to 167 vic-
tims of the Great Hanshin (Kobe) Earthquake of 1995, who described the ef-
fects of the quake as they personally experienced it, offering lessons learned as 
well as survival tips.

The book covers such basic questions as how earthquakes are caused, what it 
feels like when they occur, and what kind of damage they can cause. It then of-
fers preparedness advice on how to prevent or reduce damage when an earth-
quake strikes as well as what to do under various conditions after the shaking 
stops. The voices of people who experienced the earthquake are woven in 
throughout, remarking on such things as how they escaped harm, how well this 
or that safety measure worked, and so forth. With young readers in mind, the 
language is kept simple, and copious illustrations aid understanding as well. 
The emphasis is on measures children can themselves play a role in imple-
menting: e.g., “If you always carry a large handkerchief, it can be used as ei-
ther a mask or a bandage in an emergency” and “Families should plan ahead of 
time where they will meet up after a major quake.” At the end of the volume is 
an illustrated list of emergency items families should consider acquiring, in-
cluding suggestions for different purposes they can serve. Parents are urged to 
read the book together with their children and use it as a way to start conversa-
tions about what specific measures make the best sense for their family.

Tomohide Atsumi (1961–) was born in Osaka Prefecture. He is a professor in the Graduate School of Human Sciences at 
Osaka University. He lived in Nishinomiya (between Kobe and Osaka) at the time of the Great Hanshin (Kobe) Earthquake 
of 1995 and got involved in recovery activities as a volunteer. Since then he has continued to participate in disaster-related 
volunteer activities and research. His publications include Borantīa no chi (Volunteer Knowledge). 

Bunpei Yorifuji (1973–) is a graphic designer and illustrator born in Nagano Prefecture. He illustrates for Japan Tobacco’s 
“Adult Smoking Manners” ads as well as for other ad campaigns, and also designs book covers. His publications include 
Shini katarogu (The Catalog of Death) and Rakugaki masutā: Kaku koto ga tonoshiku naru e no kihon (Master of 
Imagination and Drawing). 
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Rights sold: China and Korea



Alice’s Adventures in 
Wonderland

Little Red Riding Hood Thumbelina The Little Mermaid Snow White

157

Picture Books

The POP Wonderland: Cinderella
Text by	 Michiyo Hayano
Illus. by	 POP

Michiyo Hayano (1952–) has written numerous stories and biographies for children, including Watch Out when Mom Gets 
Pretty.

POP first attracted attention as the illustrator of the Moetan series, in which cute anime-like illustrations boost the fun quo-
tient of studying English vocabulary and grammar, and is otherwise known as a designer of characters for manga and anime.

A leading creator of anime characters provides the illustrations for this 
stylized retelling of Cinderella. The glamorous tale familiar to all un-
folds in a world depicted in gorgeous translucent pastels.

The volume belongs to a series of similarly illustrated picture books of 
some of the world’s most beloved stories and fairy tales, including 
Alice’s Adventures in Wonderland, Little Red Riding Hood, Thumbelina, 
Snow White, and The Little Mermaid.
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